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Abstract 

World over, the characters of museums and monuments have historically been influenced by 

the purposes, assumptions, and identities of those who planned them. From an African 

perspective, processes of building museums and monuments are a sincere quest for the 

restoration of an authentic African identity previously destroyed by imperialism and 

necessarily construed as a decolonization project. However, reality in many countries including 

Zimbabwe shows that many of these are a significant expression of the ruling class and 

powerful elites’ desire both to engage in a politics of recognition and to position themselves 

relative to pasts and futures. Designating an architectural product as a historicist piece is rarely 

a straightforward engagement; it is multi-authored and often obscure. The representation and 

materialization of museums and monuments are paradoxical: serving as iconographies for 

historic preservation and collective heritagization, and at the same time instruments of power. 
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